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HART & SON, 


Violin Dealers and Makers, 
and Experts in Old Violins, 


28, WARDOUR STREET, LONDON, W. 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 
judges, is accepted as final. Their collection of violins, violas and violoncellos is indis- 

putably the richest and most varied in the world. 


If intending purchasers will communicate with them, and give an idea of the class 
of instrument they seek, every information will be furnished by return 


‘The Violin, Its Famous Makers and their Imitators,’ by 
the iate Mr. George Hart, is recognized in England, 
France and America as the standard work on the sub- 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Son have a unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and“the Gag- 
liano family, they have taken special pains to acquire a large number of violins by Italian 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of 
Hart & Son as to the genuineness of: any instrument is considered indisputable throughout 
Europe amd the United States. 
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THE ARGYLL GALLERY. 
Messrs. GLENDINING & Co., Ltd.., 


Fine Hirt Euctioneers, 
HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 


Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
% HOUBL E BASSES; BOWS, etc., etc. 


articula 4 which can be obtained on application. 








TERMS—Ten per cent. on the price realized. 


Sole charge if not sold, Two Shillings and Sixpence per instrument. 


} aluabl [nstrume: nts can be included in this Sale yf recett ved promptly. 


GLENDINING & Co., Ltd., 
7, Argyll Street, Oxford Circus, London, W. 


| STAINER’S STRINGS 


@NMEE STRINGS are prepared by a New Process from the 
finest gut of English lambs, and, owing to the use of a 
powerful antiseptic during manufacture, the finished strings remain in 












prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY—THE BEST. 











Trade Mark. 
Perfect Tone art like Italian. Remarkably True—Absolutely correct fifths. 


Jery Di rable Strox iger strings cannot be made. 


A Sample consisting of —3 fulllength €, 2 length A, 2 slength D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SPECIAL PRICES FOR QUANTITIES. 








GENUINE RUFFINI VIOLIN STRINGS. E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Experienced ‘Wiorkimen. 


THE STAINER MANUFACTURING Co., Ltd., 


.» VIOLIN DEPARTMENT, .. 
92. ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON. 
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Art of the Month. cath rede region. bath i 7 


yin recitals, the u 
May sth, at the Steinway Hall, M1 took pla it the AZolian Hall o1 
raener gave a charmings concert of his when the programn Was Ce 
itions, assisted by Mrs. Henry ], Wood, OSE the Nineteenth Ci 
. Paul Graener, and Hugo Heinz. The erhaps a mistake to include 
was taken by Hermann Griinebaum, Vieuxtemps and Mendels 
lin by Hugo Hundt, harp by Alfred Kastner, programme by the st movement of 
by Tacaues Renard. The conductor was second Sonata, Op. 13, as it Is ne 














ritz Cassirer. At. the outset it may be to perform only one portion of 
stated that Mr. Graener’s greatest SUL cess selection included some work 
(and almost we may say his forte) was his Arensky, Tchaikovsky, Wilhel 
songs. Especial mention should be made of Wieniawski, and Lauterba 


‘Vale Carrisima,’ ‘ Rain Song,’ ‘Devotion,’ Hambourg was in excellent 
The Burden of the Bells,’ but the charm of | playing was much appreciated 
the songs throughout was great, and we should The programme of Signor Sin 
be glad to see them published or be able to concert, w ich took place at the vrard 
tell our readers where they can be obtained. on May 27th, contained a Trio, Op. 77 B, for 
On May 16th, Kussewitzky gave a double violin, viola, and violoncello, by Herr Max 
ass recital, at the Bechstein, with Casedesus, Reger. It was heard for the fir time in 
ie best performer on the viola d’amour, and England: Much value is attached to Hert 
ith a pianist, Lazare Lévy. They played Reger’s music in Germany, and the present 
matas by Handel and Borghi, a gavotte (very work in every way justifies thre 
harming) by Lorezetti, and Bottesini’s ‘Son- shown in his powers. It is musv 
nambula’ fantasia, a rather tiresome affair but It represents that particular combination 
olossally difficult for the double-bass, besides melody and harmony which is the outcon 
yme graceful trifles by the concert-giver. advance in musical thought a ex pre 
From Bath, where for some time he has and though there is a certain restlessn¢ 
been a member of an orchestra, Mr. Rudolf _ its execution, the design may well be adopt 
Bauerkeller,on May 24th, at Bechstein Hall, as typical of the age... The \ 
his first appearance in London asa solo likely to be heard again, b 
linist. After his nervousness had dis- musicians are due to Signor Simon 
appeared he displayed a tone of rare fulness introducing it, and to his colleagues, Mr. | 
and purity. He gave a perfect account of Tertis(viola) and Mr. Herbert \Vithers (viol 
Eighteenth Century Allemande and La_ cello), who joined him in the performance. 
Fringante by Flocco as later on in a Strauss The recital given by Miss Lois Knollys and 


Sonata. Miss Helen Egerton at Steinway Hall on May 
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‘ f 7th derived its chief musical interest fromthe Corelli, Dandrieu, Rameau (adapted by 

i } { violin playing of the latter. She hasa round Godowsky himself), Liadow, Borodine, 

7 i and liquid tone, of special beauty on the D Francesco Berger, were given perfect render- 

r 1, i - G strings, and her style expresses much ings, and the better known masters would 

ait hat is musical. have rejoiced if they could have heard the 
| bie \n interesting first appearance was made _ result of the marriage of ‘the genius’ and ‘the 
| | ine on May 29th, at the AZolian Hall, by Herr soul’ in this artiste’s renderings. 

i i i hannes Tomscha, a Dutch violinist, who At her first recital, on May 6th, at. Bechstein 
| |i had the advantage of the co-operation of Mr. Hall, Miss Marjorie Evans, a child violinist 
1 toe \lgérnon Ashton as pianist. It is difficult to of 13, who has studied with Mr. Alexander 
ee classify Herr Tomscha’s style since it corres- Redland, and has already played with success 
ay it} yond only distantly with latter-day ideas. in the provinces, showed considerable talent 

Vi He hasa langui: hing tone which seemed to’ in her performance of the Mendelssohn Con- 

rag suit Porpora’s Eighteenth Century Sonata in certo, as her execution is wonderfully facile 
‘ } 4) fa in I her vas something teresting for one so young : 

" ' Hi ) the artist’s work, especially in dealing with M. Emile de Vlieger, who gave his first 
1 ( low or emotional passages. A somewhat ‘cello recital at St. James’s Hall on May roth, 
a heavy touc! d conceal Mr. Ashton’s is an artist of merit, as his playing gives 
1 abilities as a pianist ; evidence of a cultured style and clear tech- 
Hi Our readers will be interested to hear of the nique. His performance of‘ Kol Nidrei,’ by 
i, triage of Miss Ethel M. Hopkins last Max Bruch, a Bach aria, and D. Popper’s 
if ul twelve months ago, to Mr. Yeats. ‘Danse Espagnole,’ was distinguished by a 

| : She v ses a fine ‘Strad,’ and we hope __ rich, smooth tone, intelligence and taste. 

iall once again | he pleasure of heat Mr. George Mackern’s concert on May rath, 

aie play, thi 1e on this beautiful at the A¢olian Hall, commenced with a per. 
tae iment formance of Grieg’s Sonata for pianoforte and 
Hf On | t t the Bechstein Hall, Miss violoncello, in which the concert-giver was 
' We Tina | pave following programm associated with Mr. Herman Sandby. Later, 
} ae of ecital Mr. M ckern was heard in Schumann’ 
, | Mt MMI delightful Kindersce len. Mr. Herman 

i i » Staples ( Beethoven Dandby’s ’cello playing gives distinct pleasure, 
; Hy te Pastoral Corelli (1653-1713) for he has a refined, sympathetic tone, a sense 
(} it ie Capriccio Dandvien (3684-1740) of style, and his phrasing is artistic. 

Sik aac op 9 og net (8083-19704) The Wilhelm Sachse Orchestra, most of 
Bt 4 ies Sad : ae ae eet whom ar mateur layers gave an orchestral 
mai Man Weandarn’... ; Denudvert-t oncert at Queen’s Hall on May 12th, under 
I Ly Ballade, G mine » the direction of their founder, Mr. Wilhelm 
th ie Perludes, op. 28 »pin Sachse. The concert began with a perform 
| Baie ett a dom ance of the Meistersinger Overture, of which 
mie Au Couven Bovodine an unusually capable account was given. The 

; The Witches Francesco Berge rchestra played with a dash, confidence, and 


= 


sensibility that reflected credit both upor 
themselves and their conductor. 
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3 
qt? ; 
i & yonett I rar ‘ Liszt : A 
ai : Concert Arabesa [here is much that is excellent in the play 
Bit: | wuss \ Schulz-Evler ing of Miss Ella lvimey, who made her first 
7 } h21 — ° 4 > 
i fie vidi n Donan’) appearance as a violinist in the Bechstein 
i 4 iudience were once more delighted Hall on May 2oth, for she shows that her 
4 ith M rer wonderful playing. The powers of musicianship are by no means 
, Baie yng. E : J 
M Sp. afternoon { in a dream, to which a_ small. This was evident in her-sound tech 
mth fitting termination could not have been better nique, excellent phrasing, and in the posses- 
Blu, arranged than her beautiful playing of the ion of a decidedly artistic temperament. 
Bee Strauss Valse. To hear Miss Lerner is not onl Mr. Hegediis’s share of the programme of 
“ , i: a delight, but an education, and many of those the orchestral concert he gave, with the assist 
. os] "Se . + . 
i ii | near us Were not merely impressed, but were ance of Mr. Arthur Nikisch and the London 
| Do . ‘ ’ ° ’ 
im its i with delight, whilst others seemed swayed Symphony Orchestra, in the Queen’s Hall, on 
ii ; e ™ 7 - . / 
He j 1} | with the music, the mood, the soul of the May 2oth, was confined to three violin con- 
| Bee | omposer, the spirit of the artiste. Our certos. Mr. Hegediis’s robust and vigorous 
i | rom ers would do well to hear the unaffected methods and clear cut phrasing Were admirably 
Ba ih laying with living power and technique suited to the requirements of the first and third 
ae ; a 2 pkg, bce: 
ge that has excelled anything we have heard. sections of Tartini’s Concerto in D minor. 
‘ ha “ 
tia 
) Baie 
a j i | j 
‘Ban 
mit 
‘eae. 
um i ig 
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neither authority nor 
Concerto in G ajor Was 

d dash 
remarkably fine pérformance 
furyanthe’ Overture—a_per- 
ic and romantic sides of 


} 


n were 


y and adroitly suggested by 
Nikisch—-was given by the orchestra. 
Chere is much to recommend in the playing 
f M. Ploten} Worth, who made a reappearance 
on May 21stat Bechstein Hall, as his perform 
e of Ernst’s Othello Fantasia gave evidence 
technique which enabled hin 
with skill and fluency the florid 
leans easy music. 
idolf Bauerkeller, who gave his 
london, at the Bechsteir 
Is a violinist whose playing sho 
of expression and 


Miss 
| it Bechs 
l,on May 28th: The young violinist has 
heard on several pre\ ious occasions, and 
jualities which have br ht her into 
yurable notice hitherto were again promi 
it on this occasio1 Vieuxtemps’ familia 
ncerto in D minor was played in a brilliant 
é [wo effective solos by Susan Spain 


were very popular, but, beyon lI 
\Wieniawski’s ‘ Romance and Zingara 
t’s best effort. 
yiven at the 
M. Zimbalist, 
| spital Asso 
I. Zimbalist wa assisted by the 
Symphony .Orcl conducted by 
August Scharrer, late conductor of 
Berlin Philharmoni rchestra. Hert 
urrer conducts with g artistic skill a1 
His abilitie und ample scope 
1@ magnificent ‘Hemont’ Overtur 
] 


eethoven and the Brahms Symphony, N: 


stl 
in minotl M. Z imbalis played 
Beethoven violin concerto with consumm: 
rt. He was, perhaps, at his best in th 
renely beautiful Larghetto, but the whol 
ncerto was played in sucha perfect manner 
make criticism superfluous. 
\t the Bechstein Hall,on June rst, M. Emile 
the famous violinist, gave a recital in 
iction with Miss Mabel Crow. It was 
pleasure to once again listen to the 
ynes which filled the hall with. such 
purity, and which the master pro 
; with that consummate ease, finish, and 
> which are peculiarly his own. This was 
y shown in his playing of a concerto of 
ohr’s, which easily secured an encore, and of 
delightful ‘ Andante and Caprice’ of his own. 


¢ 


The names of the accomplished Petherick 
Quartett are familiar to our read who will 
remember their concert at Steinway Hall, ol 
which we ga\ in account in our December 
number. On Thursday evening, May 28th, 


a successful concert of their senior pupius was 


given under their direction at the small Publi 
Hall, George Street, Croy: Miss \da 
Petherick piano) Miss Leila Petherick 


(singing Mi Eveline Petherick (violin) 


y 
‘4 
{ 
> ] ] \ . 
i Petheric ( cello), tbe juntor 
th nok ccess in anothe 
day ( n 
iA 
ve are unab 


1ans 


1USI 
ution < 
Ol) Ca ) « 
and on the xcellen ni ine w their tral 
Many of the items, in our judgment, \ 
tax the skill of very advanced a 
ratulate é Juartett 
9 & l pare > Li) 
y ind art, Mr. 
Petherick d Mrs. Pethericl 
i skilled musician. 


The Wreckers. 
Miss E. M. SMYTH. 


! Hail, « 
with = the Symphony 
nducted by H iu Nikasch. 

has produced ot 
ier Wald,’ wh 
nt Garden in 19 
Wreckers,’ which is by H. |] 


be, 
is based on a story of the eighteenth century, 
i] 


and is briefly as_ follows The Cornish 


fishermen, when times were bad, gained the! 


livelihood by 


| 
ying ships to their doom by 
ht. Eventually 


xtineul ing beacon lig 

they are frustrate } s by Thyeza, the 
wife of Pascoe, the he: ie village, and 
by Mark, ner lover, 


beacon of their own, and then tog 


They are discovered, and con ( » death 


by being left in one of the 1 es of the 
district, which when the tide is full | events 
any egress or ingress. There are moments of 
dramat trength and picturesque beauty, 
notably the storm music, which works up to a 
vigorous climax; the prelude to the second 
act, where the seascape of the wild Cornish 
coast is illustrated in a vivid tone picture, 
suggesting in its colour and atmosphere the 
voices of wind and sea, and the weird cry of 
sea birds calling, while running through it is 
the human cry of the love theme. The whole 
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yf experienced artists, the chief 
ing tak by Madame Blanche 


7 
Mis 1a El-Tour, and Mr. John 


ind the solo | 


(oates. 


Mr. Joseph Holbrooke’s 
Third Modern Chamber 


Concert. 
May 2) 


On d, Mr. 
yf his interesting 


yf , \ 


1 Satet 


1 
Holbrooke gave the 


mainly d 


1 


last voted 


oncerts 
QO ie works ( une | 
rhe programn 

(uintet NO 


Song 


Mr 
no pieces (new 
PERC 
Cjuartet 
iftel 
not been pe 
and the 
It isa 


last move 


\ goodly I noon. 
iteni by 
understand, IQ yea 
was co OS > ve o( 
eflective work, and 
being full of splend ting and effect. 
work might, with adva iwe 
ened, but th 


per 
formed 


} 


we work 


nost 


lave bee } 


armen 
purpose in two 
Hol 


1lienc¢ 


ed to inue 
Sibeli 


and two 
ed the large a 
than any number in the pro 
TTAMUN LE 


Mr. Furne W 


Make nam 


+ 


new ten 


lliam IS a 


f power and 


he itf 


tenderness, albeit he has 
eri fore he can hope 
his la! Oul Mr. 
ultra modern pe, 
‘r Detore they can be 
known to be a very 
new compositions of 
: full appreciation of hi 
was most charm- 
disc »vered Mi 


rms 


° lhe 
The ‘Capri 
tt with an ex 


idlesong”’ 
alsc 

ept onal gift. 

uded with Mr. Holbrooke’s 
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lifiicult work, but not too 
ie artistes concerned, who evid 
playing these difficult modern 
Mr. Warner the only 
ith a novelty of symphonic dimer 
we mucl ‘Trio’ except 
movement, which may be called 
Mr. John Saunders was-the 


Ouarte i very 

for t 
enjoy 
sil [ 


OSE! 


difficul 
el tly 
( ny 
1 
I 


‘ mm 


Ns. was 


sions, and enjoyed his 
fe the |} ' 
trivial by som« 
violinist. 


St 


On May 28th at the Bechstein Hall, Miss 
Hilda Barnes delighted her irers with het 
Chird Violi ital. Her playing is versatile 
and at the ithetic and she 
perfect mastery over her instrumen 
rich and 
of the following 


he 
Ie 
nas 
tea 

flowing. 


tone nelodious, 


Che amme consisted 


np $ 


it-Saéen 


sard Hubay 


ene le la ( 
Mr. Charlton Keith 
and Miss Ethel 


can (¢ 


vas the 
the 


‘ \ 
SAVE 


accompanist 
ilist. We 


Oppor - 


.dman or 


isl she 


e fre 


] 
1ci¢ we W us 


tunities of hearing her mo 


Mile. El-Tour. 


Your, the famous R ssian 
Hall on May 30th the 


nly 


juently 


oprano 
( hstein 
rramme 
Vittor vittoria” can 
1olette 
um’ an 


1 fai la supe 


arietta 


betta 


notesse 


hmaninoft 


Ra 
Gretchaninof 


voice is marvellous She has a re 
ympass and gives the interpretation 
and actor seem 
J ke to 


h she 


He 
markabl 
of a 
combined in 
heat ir, at Co 
Itimately 


poet rue artist 
Ve should much 
ent Garden, to whic 
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her Sonnets the Shake 
he final couplet 


and 
Sones, 


BY 
Antonia Williams, 


Pictured by EB. BH. Cubitt. 


SONGS 


Second Edition, with additions. 
PRICE 34 NETT—POST FREE. 


To be obtained of The Sanctuary Press, 


. 11, Cursitor Street, Chancery Lane, E.C. 





0k for holiday 


p ot 
nal but 
many 


FABLES 


AND 
[THINGS FABULOUS 


By 
JOHN HYNDE COTTON. 


ONE SHILLING NETT. 


London: 
Cc. W. DANIEL, 
No. 11, Cursitor Street, Chancery Lane, E.C. 


CHATS 


ON THE 


VIOLONCELL 


OLGA RACSTER 


AUTHo! 


PRICE 3/6 NETT. 





The following will be sent Post Free 


on. receipt of Postal Order covering 
the order 
the works are littl 


1} 
(| DY 





The Story of the ¢ Dratorio. 
By AnNie’W. Patti 
The Story of WMotation. 
By | Fr. Appy W) 1AM 
The Story of the © gan. 
By. ( I ABDY vi VI 
Che Story of Chamber Music 
By N. Kicpurn 
Che Story of tbe violin. 
Paut § i ruildh: 
The Story of the arp. 
By W.H.Grat1 
( al thed: 
The Story of Organ Music 
y Cc. F. Al Wi Mi [.A.. Mt BK 
The Story of English Music, 160021900 
being the Lectures rv Mu 
Exhibition {the V rsh { 
of Musicians, Lond 
The Story of Minstretsy. 


By EpMONSTOU 


ALL 3/6 NETT. 








The Sanctuary Press, 


No. s1, Cursitor Street, | ondon, F.C 
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' | Professional Cards. THOS. SIMPSON, 
t I \ f ) make a Speci :at featuve in ous 
aut A eiadtiataeil Colum 6 Mtii, a tie. lee Violin manee4 en Bow Maker, &c. 
J 7 . ’ 
| \ / fesstonais, silasters 1d Teachers. a ¥ Villa Road, Handsu 
2 ie) Pee eae 3 , a ci oe e 
t| te Our vate is 6d. in eene igie coumn, pey Personal attention :n to all Repairs. IMPROVE 
ous : MENT IN TONE always made a Speciality. 
sh 
B LESSONS IN TOWN DAILY. 16, Dr. Johnson Passage, BIRMINGHAM. 
| | f Mr. ARTHUR BROADLEY, By Spxc APPOINT grad te a porn tas oF EpIN BURGH 
| esas ae 
i ee oaILVER MEDAL, INVENTIONS EXHIBITION, 1885, 
| t ‘ Soo Moloncellisi, for FOR VIOLINS, TENORS & YVIOLONCELLOS 
of (San dined o nA foce . 
ma td Cenceris and Lessons C. BOULLANGIER, 
Ben Rhvddine VIOLIN MAKER AND RESTORER, 
! i) : 19. Hi lands Gardeng$ Manufacturer & lo he finest F1 1 and Italian String 
Sih : Ess i6, hae is ST. SOHO, LONDON, Ww. 
iF :POT FOR GENUINE ROMAN STRINGS 
o s 1 . “2 Smarts T NI 
| Wir. Basil Marlo, Concert Direction KARL JUNKERMANN, 
who are the sole agents for 
4 ee, Kubelik, Zimbalist, Tina Lerner, AnnaEI-Tour, 
If VOICE PRODUCTION Erna Mueller, Marie de Rohan, in addition to 
i - .TKI . Constantino, the famous tenor. 
r i, AND SINGING are now open to book engagements for Private 
0 t Homes,’’ Soirees, &c., for these artists. 


Pupil of, and recommended by Commendatore Representative for: 


ai ae - RICHARD WAGNER FESTIVAL PLAYS, Prinzregenten Thee 
FEDERICO BLASCO, Milan, Italy. — : heutige 


MOZART FESTIVAL PLAYS, Royal Residence Thez itre, Munich. 
STUDIO ii Commu ldvessed 


BROADWOOD’S, CONDUIT STREET, 122, ‘REGENT STREET, W. 


Tel. 14497 CENTRAL Telegrams: DOREMI,’ London 


NEW BOND STREET, W. PARIS: 13, Rue Lafitte Xe. NEW YORK: 1402 Broadway, 
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Valuable Violins. 
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ie Next SPECIAL Sale 
Satie 
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‘ } j Of Valuable VIOLINS, VIOLONCELLOS, and other 
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ye Stringed Instruments will take place on Wednesday, 
- Fa i - 4 ° ° 
Hie JUNE 17th, 1908, and will include the property of the 
Hh Joun ApaAm, Esq., of Blackheath. Ra 
| {mateurvs and others desivous of including instruments in this Sale are invited te communicat. 
RE withthe Auctions, 47, LEICESTER SQUARE, ‘LONDON, W.C. 
iia 
4 th " Messrs. PUTTICK & SIMPSON is the only London firm which has made the Sale of Musical 
i] i : Instruments a speciality for over 50 years. 
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‘tS 


Violinist.’ 


On May 11th, 18th, and 25th, Ysaye and 
Pugno delighted music-lovers with sonata- 
programmes (a) No. 6 in G major, 
Mozart in B flat major, and Schumann in D 
ir; (6) Brahms No. 2 in A, Franck in A 
najor, Saint-Saéns No.1 in D; (¢) Beethoven 
No. 7 minor, No. 5 in F major, and No.9 
n A major (the Kreutzer). As usual, when 
anything of exceptional artistic value is pro- 
vided in London, the few-who-care flock to the 
cheaper places and the stalls are scantily 
occupied. However, the first concert was very 
rowded in the cheap seats, and much 
annoyance was caused to people coming up 
from the country to find all the seats sold, 
though in the advertisements the same 
morning the same notice was kept in! Con- 
sequently at the second concert the hall was 
about half full The 
certainly ‘once bit twi 
have found to his cost. 


Place is 


Bac h 


in C 


uverage music-goer 1S 
as Ysaye must 
The hall in Langham 
shown at its worst when chamber 
music is played, being imperfect 
the instruments sound thin. Thi: 
was not either the fault of Ysaye or Pugno, 
whose playing must have been to many a 

if 

t 


erfect revelation, but to the fact that this 
] 


e shy,’ 


becaus 
icOustically 
i] 


particular hall only responds toa great mass 
> 
’ 


f sound. | 


ut Ysaye would do well to realise 
lat a slow vibvato is much more effective 
than his usual o1 that is why Elman, 
Zimbalist, and one ot thers seen 

» well therein. Of all these 

njoyed th -ésar 
reading of the B 
} 


there 
1 to sing 
sonatas we 
the be 

particular, was so 
garded as « 


Franck 
hms, 1 
iat which we 


erent to LSSIC 


Joach that we sat in perturbatior 
we remember d ing exactly the same when 
he played the Handel sonata in A with Busoni 
ome year: that as it may, these tw« 
balanced players that to 
st an impertinence. 
On May i2th, at Langham Place, the sym 
phony orchestra was conducted for the first 
me by M. Sergei Kussewitzky, a Russian, we 
believe. He is a fine conductor and 
well how to create an atmosphere, and not 
merely an atmosphere but th 
Beethoven concert—No. 
the Egmont overtur 
und th 


ago. Be 
such finely 


is alm 


rtuists are 


ticize 


knows 


iutmosphere. It 
symphony, 
Op. Gg e, op. 54, the violir 
leonora overture 
No. 3. The symphony was superbly played, 
particular. Marteau’s playing was a great 
Ilis singing tone, exquisite phrasing 
general egance of his 


formance Martea iS 


oncerto, op. 61, 


classical ¢ 


ne 
il 


were memorahl 


chim’s suecess6o1 t Berlin, to the delight 


, and, 


of the discerning and the astonishment of ‘the 
rest!’ On dit that the Kaiser had a voice in 
the matter, and if he has never given evidence 
before of a real discernment in matters of Art, 
he has now. Marteau was playing on a very 
fine Stradivari (1709), but h owns 
Léonard’s Maggini, wh most beautiful 
instrument. At lea not seen it, bu 
a master, who was also a pupil of Léonard, 
knew it well and told us much of it. Marteau 
is a versatile artist, and having had a German 
mother and a French father, he seer 
bine the excellence of both, 
elegance without ponderosity ot 
He seemed to us to be 
Joachim in one, 
with the concerto, and he was, of course, 
recalled time after time, but wisely refused to 
do more than bow his acknowledgments. 

On May 26th Kussewitzky conducted works 
of his own nationality: Glazounoff’s ‘Overture 
Solenelle’; B. Kalinnikoff Symphony No 
in G minor; Rachmaninoff’s Concerto i 
minor, piano and orchestra, the composer at 
the piano; and Tschaikovsky’s overtu 
‘Romeo and fuliet.’ If Giazounoff cannot 
be more serious than this overture, we are 
curious to know what his light “ls are 
like! However, it is very effective and well 
written. Kolinnikoff (1866-1901) we did not 
know and found his first symphony quite a 

Grasp of his subjects is evident, 
re well elaborated without pedantry and 
much sincere writing Let this be 
performed please, By the way, 
this composer has written two symphonies, 
two sympl nic poems, a quartet anda suite, 
Rachmaninoff played the piano~ part of his 
own Concerto No. 2 in € minor, but we were 
more struck with his piano-playing than with 
this Kussewilzky again gave 
evidence of his abilities a conductor, and 
its hers 


also 


to com 
and 
triviality. 
very like Sarasate and 
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we presume, mak 
All success to him 


he will e reguial 1 


Violinists’ Letters. 
From Mr. Edward Heron Allen’s 
Collection. 

Edited by OLGA RACSTER. 

No. 4. LOUIS SPOHR. 
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Baron von Reibnitz, a was met | 


a a 


almost simula Heerfulness The 

ins from his 

be if rough yivie 1 a four 

weaknes ' le asant ) odgings in a 

down the barrier of omewhat deplorable « on. And this 
and allowed me to see when he was anxiously desiring an intervie 
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eee yp ro eg 


have lon red to d with his patron to solicit his permis ion to 
which Rochefoucault | allow him to accept the proffered appoi ent 
xclusive right great at the Court of Gotha! Earlier in the month, 


picuous by thei nee he had received a letter from Herr Barwolf, 
ption was abhor a musician of the Ducal orchestra at Gotha, 
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telling him of a vacancy that had occured 
n the ménage of the band, through the death 
f He Ernst, the conductor, and furthei 
informing him that the Intendant, the Baron 
ibnitz, had been so favourably im 
pressed by some notices of Spohr’s public 
ppearances which he had read in the Leipsi: 
Musical Journal, that he was disposed to 
rd the post to him, on condition that he 
applied in person. So, the good Barwolf, 
who occupied the post of first violin in the 
, warmheartedly invited his friend 
| play at the Court concert of the 
which was to celebrate the birth 
Duchess. Spohr was delighted 
duly arrived in Gotha, and astonished the 
Herr Baron thought him too 
f place at the head of an orchestra 
y conducting a couple of overtures to perfec 
on, and playing his own C in D 
as well. All this gq ite satisfied the 
Intendant as to the worth of the young 
and he considered him to be 
yet, fearing 
night prejudice 
sd to 


ty-four, ad ¢ 
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table for the t 
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self to be 


him ounce 
f twenty. 
destly puts it 
resort uch 
sly requisite, to 
my first appe ira 
von the favour of 
that the 
ynpetitors were obliged to retire.’ 
By of the sth August, ! 
it was installed as concert director to th« 
al Court of Gotha with a salary of nearly 
hundred thalers, but,as his appointment 
of Brunswick terminated on 
ventually al 


tweh inste 
Vain subterfuge! A 
n his ‘Autobiography,’ ‘the 
deceit was indeed scat 
yttain it (the post): for on 
the Court concert, I 
completely 
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1e lowed te 


ctober was 
duties on the 


al 
first of that month. It 
n his return to Brunswick after his triumphs 
Gotha that the unfortunate imbl 
y des occurred, and, marvellous 
ion of spirit: 
and his joints stiff 
with Mother Earth, 
and examined 
-d him that tl 


tication 


; 
Lived 


late, caused some depre 

was badly cut 
concussion 
1e doctor 


and assut 


came 
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no d ingel of iny ¢ 
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{ nary cheerfulnes 


rything | 


my 


when had been 


Spohr could leave Brunswick 

work in Gotha he bid ; lieu to 
patron at the end of September, 
tined 

‘On taking leave of me,’ says. $ 
said to me with truly 

e, as | han 


Should you, dear 5] »br, find 


hey 


never again to see him, or his 
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re-enter, my 
ate ordained 
Duke wa 


unpleasant to 
service at 


otherwise 


you, you can 
any time.’ But, F 
for these two. The 
the following year at Atierstadt 
fighting the French. Napoleon seized all his 
and, for a ti the Duchy of 
formed part of Westphalia. 
Spohr, on the contrary, nt peaceably to 
his new appointment rotha ere his 
talents led him from favour to f and 
where the charms of Dorette Scheidler mad 
him discard the faithful Rosa hi to 
whom he had hitherto shown much devotion 
a handsome Italian girl whom he 
a concert in Leipsic year 
previously, and with whom he was so instantly 
stricken, that he called on her the following 
day to solicit her help at his own forthcoming 
concert. The mother and daughter received 
him’ with much show of cordiality, and, as the 
daughter could speak German fluently, while 
the mother knew no language her own 
native tongue, the young people enjoyed ; 
charming tete-a-tete, ending in Spohr’s de 
parting with a warm invitation to come again 
soon, Neediess to say, he act to the 
request with alacrity—fo ; he naively put: 
ite: ‘I had already ply into her 
brilliant dark eye wait long fo 
me.’ So the meeting swiftly rip 1 into 
romantic freindship, yet, in of 
approval of his family, and in spite of Rosa 
child-like devotion to himself, Spohr 
admiration gradually although 
father frequently hurled him his private 
pinion, that he wa fuse such a 
charming girl. 
His meeting v 
destined to becor hi 
at a col rt aiso, { 
his appointment at th 
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a fool to re 
th Dorette, the girl who wa 
s companion 
urred short! ftes 
t of Gotha Het 
is one of the attached to the 
‘ourt woman of great talent and charm. 
She and her daughter, Dorette-—‘ a captivating 
accompanied by a friend, sat in the 
of the at Spohr’s first concert 
In his quiet way he records that 
e came upon the platform his 
heure sed Dorette’s ci 
) ¢ so astonishing tall that 
than she had 
1 long hop-p 
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found courage’ to say: “Shall we thus’ think of that charming maiden without senti 
play together for life?’ Bursting into ments of the deepest sorrow. 
ars she sank into my arms; the compact Such is the tale of events that filled up the 
was sealed for life! 1 Jed her to her year 1805, the year in which Spohr wrote his 
10ther Who joined our hands and gave us her letter to the, Intendant of the Court of Gotha, 
blessing.’ the Baron von Reibnitz. It was a year 
\fter this, Spohr’s conscience gave him bright with hope for him, and filled with 
yme nasty twinges about Rosa. He felt his promise for the future. A year that may be 


duct to be so unjust towards her, who had looked upon as the prelude to the grand 
been looked upon by his family in the light of - career which unrolled itself steadily anc 


future bride, that he wrote and asked her surely at his feet. A year of progress and 


rgiveness, although, he had never really reciprocated love-—those foundations of power 
1ade iny declaration of love to her. As foi and happin : and it is for this reason that 
poor Rosa, she faded away into the cool I! have felt that the simple little note written 
re of a convent. The nuns habit hid on August 16th, 1805, amidst youth's vigour 
her bruised heart, and Spohr, ‘never could and aspiration, deserved publication 


Bows for Stringed Instruments. 


BY MAURICE MCLEOD. 
(Continued from page 28). 


Another source from which it might be expected that early examples of the viol tribe 
vould be forthcoming, is the mediaeval carver. But only by those who have searched the 
culptures will the scarcity of the stringed instrument in our cathedrals and other ancient 
buildings be at once admitted. The ‘ miserere’ seats have, for instance, been only too often 
‘eal objects of misery as the searcher turns up one after another of these clumsy contrivances, 
almost invariably to be disappointed. As most cathedrals have from fifty to sixty stalls 
and many large churches as many—-this hunting drudgery is considerable. It is, however, 
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to some extent instigated by the enjoyment of the quaint conceits often formed according to 
the carver’s fancy. The licence allowed in these carvings is quite remarkable, as frequently 
a merely vulgar incident will adjoin one of extreme delicacy. Fable, allegory, details from 
‘the daily round,’ and satires on the clergy, were all admitted. Amongst other quaint ideas, 
one often comes across the musical pig, at one time blowing bagpipes, at another a trumpet, 
but only one have I found playing a stringed instrument, and this was at Winchester 
Cathedral. In this case another pig is listening to the performance, and, apparently, having 
an unpleasant ‘quart d’heure.’ The bow is very bombé, and the contour of the hair takes 
an impossible line. Another fine carving is found on a ‘ miserere’ at Ely Cathedral. This 
represents an old man of ‘dignified appearance playing on a queer-shaped viol without any 
sound-holes, with a plain and possible bow. I have not much doubt that this was a portrait 

f some local player in the fourteenth century, and that the figure was more important to 
the artist than the instrument. 

St. George de Boscherville, near Caen, used to contain a very fine bas-relief of an 
orchestra of twelve performers, possibly kings and queens, as the former are all crowned. 
This dates from the end of the eleventh century, and is an extremely interesting work, as 
two viol-shaped instrumeats are held in different ways—one like a violoncello, between the 
knees but off the floor, and the other under the chin. The bombé bows, however, are of 
the usual unreliable type 

Another orchestra is sculptured on the porch of the Pilgrim Church at Santiago da 


Compostella, Spain. An inscription on it fixes the date at 1188. The scale is large, as the 
twenty-four figures are life-size, but seated, and the representation is from ‘St. John’s vision 
(the Apocalypse). Various instruments are shown, as the organistrum, several harps, the 
lterio (a kind of dulcimer, but plucked instead of hammered), and the viharla or Spanish 
But the whole of these performers seem to be tuning-up,as no bow 


1 & like a rebec. 
appears. A cast of this orchestra is in South Kensington Museum, as is another of the 
front to the Minstrel’s Gallery at Exeter Cathedral. This is fourteenth century work, and 

nsists of a dozen winged angels playing divers instruments under groined, arched, cusped 
and crocketted canopies. But it is only number four which interests from the bow point of 
view, as it isa rebec. The bow is very straight and clumsy, but being fourteenth century 
English work, it is worth noting. 

The paintings on the roof of Peterborough Cathedral, if genuine, are of extraordinary 
interest, becat here is a king playing a large viol with incurvatures and'sound-holes, much 
like the violin f holes, and a bow which has a strong affinity to a Dodd bow with a Spanish 
head, and a slight downward bend instead of the usual bombé, or upward bend, to the stick. 

This roof and its decoration is supposed to be about 1185-1194, for it was completed 
during the time of Abbot Benedict (1177-1194); but the ceiling was retouched rather before 
1788, and repaired in 1835. All authorities agree that the greatest care was taken to retain 
the painting exactly as it was, but I cannot help thinking that this bow was retouched 
more in character with the bows of the time (about 1788), and so this modern feeling crept 
in. At that time the restorers were singularly careless in their work, and probably none of 
the ecclesiastics would notice such a trifling change as this alteration to a bow, or if they did 
would not care or remember it. This bow must, therefore, be accepted with reserve. But 
on the other hand, amongst the sculptures at the Musicians House, Rheims, of the 
thirteenth century, is just such another bow, though not quite so square-headed. Now you 
can retouch paintings out of recognition, but sculpture is more difficult to disguise, and no 
alteration would be made to deceive. Unfortunately, this bow is of iron, and may be a 
rather later addition, though not much later. Burney, with his usual elaborate inaccuracy, 
found a viol and bow drawn on an enamelled basin, found at Soissous, and stated it to be 

the ninth centurv, but there is little doubt that it is as late as the thirteenth or even 
fourteenth. This bow has a well definite head, very like our modern bow. Potier’ gives an 
illustration (fourteenth century) of a curious viol, with a bow much bombé, and somewhat 
resembling a double bass bow. D’Agincourt® figures also a bow, as painted by Barnabus de 
Modena in 1374, in his painting of the ‘Crowning of the Virgin.’ This bow is much more 


modern-lookigg. 


WY 


Vol. 1 


Potier’s Monumens Franca . 
(Already alluded to, see vol, 1, p. 152). 


is 
D’Agincourt [Histoire a Art 


(To be continued). 
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Che ‘Alard’ Stradivarius. 
By REV. A. WILLAN. 
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THE *‘ALARD’ STRADIVARIUS. 
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After this improve 


ment; but and so almost impet 

Ce ptibly did >» great rtist lose that refined 
delicacy of workmanship. and that perfect 
sense of proportion which characterised hi 

earlier works, that the golden period is 
generally considered to extend to 1725, ot 
even to 1730, when it is ind urprisi t 

find, that at the advanced » of 86, 

able to pl dduce works of art infer yi ) 


the best producti 
] 


Illustrations are here given of the ‘ Alard’ 
Stradivarius, one of the nine inst ents 
mentioned by the French writer, let is the 
finest known. This violin was brought over 
to England by the late well-known connoisseut 


and dealer, Mr: David Laurie, and together 


srius, remaine d 


with the ‘ King Joseph’ Guarne 

in his possession for many yeat It was fi 
some time in the collection of Mr. J]. Adam, 
of London; a col ion small as to number, 
but noted as col iw only of instruments of 
the highest cl: ncluding t! Sanzy, 
‘Dolphin’ and ‘A Strads, and the ‘ King 
Joseph (vuarneriu Che \lard’ Strad, 
after leaving Mr. Laurie’s hands, formed part 
of the colle n ol I hParon Knoop, ot 
Forest Hill, which, | yits ¢ sper n 
was undoubted|y the finest collection of lins 
in lé n e. 

Che followin ription he Viard’ 
Strad, probably from the n Vr. Laurie, 
appeared some time since in a Glasgow papet 

Che workmanship of this choice violin unites 
t} principal merits of the earlier and late: 
styl the master ind the instrument is 
cele ted for richness af wood, varnish, and 
tone. wht in Florence a beginning 
yf this century by banker of Courtral, 
Belgium, it issed at leath into the hands 
of Vuillaume Bs 5, who res | for 
hi yn-in-law, Delphin Alard, professor at 
the aris Conservatoire. In Alard’s posse 
sion it « onstantly remained till 1876, when M1 


Laurie acquired it. It is a very handsom 


model, the arching of breast and back being of 
exquisite proportions, neither exaggerated not 
weak, the two stools between whi 
clever copyist so often falls 


riginal, 1 


having been extended to necessary 

modern length by a piece of wood inserted at 

its junctions with the upper block of the body, 

and ha fresh and visible the two mysti 

fying letters P.S. at the upper el d of the peg 
box.’ 

ry Vlessi Hill, referring to tl violin, 


conjectul initials P.S. to be those of 


Paolo Stradi: ius, into Who possession the 
instrument probablv came on the death of hi 
brother, IF ranci and they describe th 
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72 THE CREMONA. 


violin as being blunt 
and pre-eminently forcible in every feature, 
the whole build, including the 


general aspect of this 


massively pri 
portioned head, shewing the strong and firn 
touch of an old practised hand. 

| 1ay be added that the varnish of this 
f that brilliant red so much admired 

by connoisseurs, and that the tone is of 
ighest order. The general appearance of the 
\lard’ is suggestive of a firm and solid tone 
nnoisseur, however, of long experience 


Vio 11s 


who once had this violin in his possession fot 
. short time, refers to it as an instrument 
requiring to be lightly strung, and as having a 
tone Tine and ympathetic, but not robust, 
thoug pr bably calculated t carry well, even 
in a large room. Thet are undoubted! 

differences of opinion about tone, and remarks 
yn this point must be taken only as the 
expression of individ ypinions, The violins 
of Stradivarius have arrying pc wer superior 
to those of any other mal and the tone 
may be de cribed iS a combinat f spark, 
ling brillia y with a touchi pathos; and 
Dr. Joachim, in paring them with othe 

nression to th 


instruments, probably gave e 
| ng when he stated that, in h 
ve more unlimited capacity 


tor expressing the most 


general feel 
opinion, they h 
varied accents of 
feeling 

of Stradi 


Jt is remarkable that the merit: 


irlus received a very urdy recognition in 
England. The field is held by Nicholas 
mati. The graceful form of his instruments 


sweet and 
thoug! mall and contracted in 


character was harming to the ear, and 


pleased the artistic eye, and the 


qt id tone, 


cient for th needs of the day. Sut 
‘ ugh the beautiful points of the Amati 
are still fully recognized by the connoisseur, 


is an undisputable fact that excepting his 


few and scarce Lrpre iodel ins, ror con- 
cert hall use lethroned,and Antonit 
oti livarius re n fis stead. 


~~ ’ 

_ ~ 
Czech Music. 

By A. R. 

‘ }vo) j ve / 
This awakening led to 
when poets and ivalled each other in 
collecting ae ieur poetiques, précieuy 
héritage de 
Che first great 
uppeared in 1825. rom 1842 


published three volumes 


Nec passes, 

lection of Cz 

32 J. Erben 

of song >, folk we d in 
} } 


1860 | 800 melod harmonized by Martin- 
( vs} \ Susil and lsartos collec ted and sorted 
with infinite pau he Moravian songs, and 


Kollar did the same for Slovac songs. 


genuine renaissance, 


Kittl, the head of the Conservatoire (1842), 
boldly tore to pieces its syllabus which had 
been established for fifty years, and was ably 
econded by several younger musicians (pt, 
Jelen, Ambros, et They introduced the 
romantic school, and were responsible for 
visits from Berlioz and Liszt in 1846. Berlioz 
organized six concerts in Prague in conjunc- 

yn with the Conservatoire orchestra, and the 
choirs of the Union of St. Cecilia. Public 
enthusiasm defied description, and Berlioz 
took away ineffaceable and delightful remem 
branc of Prague. Wagner came in 1863, 
but his music was already well known theré 
[In 1860 the great Charter of 
given the Czechs, under the auspices of the 
Hapsburgs, and from that time national music 
bounded ahead. In 1862 the national Czech 
[Theatre was founded, in 1883 the Gran 
National Theatre, and in 1863 the artisti 
union, ‘L’Umelecka Beseda,’ was formed, 
where artists discussed their works and art 
Lastly the great choral society, the ‘ Hlahol,’ 
(i.e. sound) was founded in 1861. 

Amongst the most acute listeners to, and 
assimilators of the zeitgeist was Smetana 
(1824-1884), ably followed by Dvorak (1841- 
1904) and Fibich (1850-1900). The aquatint 
by Svabinsky of Smetana shows him to be a 
man of great power who might well be 
expected to do great things for his country, 
as, indeed, he did 

Born at Leiton 

1 


ond, 1824, Frederick 


freedom was 


ischl, in Bohemia, on March 
Smetana became the 
pupil of Ikavec at Neuhaus and Proksch at 
Prague. At the age of six he was an ‘infant 
prodigy,’ and appeared as pianist at a concert 
on the anniversary of Francis I. In 1843 his 
long felt wish to study under Proksch in 
Prague was granted, and in 1846 he met 
Robert and Clara Schumann, to whom he 
wed his close study of In 1848 he 
1 of music in Prague, and 
pianist of strong individuality, 
Kolar. The same year he paid 
visit at Weimar, with whom he was 
on affection T@o years later he 
instituted an interesting series of quartet- 
many dances, 
fantasies and orchestral works. The earliest 
of these were dedicated to Schumann and 
In 1856 the Gothenburg Philharmonik 
lost their director, Dreyschock, and invited 
Smetana to fill the post, which he did. So wi 
find the artist in Sweden for the next fi 
years, during which he produced three sym- 
| ‘Wallenstein’s Cainp,’ 
showing germs of 


then, as he was pressed 


Bach 
started a schoc 
married a 
Katerina 
Liszt a 
terms 
publishing 


evenings, besides 


Liszt. 


phonies, ‘ Richard II], 
and ‘ Hakon-Jarl,’ 
originality. Had he 
e German School, no doubt we 


clearly 


to do, jom »d 
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True and Tested Strings for the 
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CZECH 


hould have heard of Smetana with no tard y 
or uncertain voice, but, before all, Smetana 
| his country, and said, ‘No! back I 
No doubt this decision was hastened by. 
illness of his wife, who died at Dresden 
way nome. 
[n 1861 he made a concert-tour in Germany 
and Sweden, and five years later was appointed 
onductor of the National Theatre in Prague. 
1861 to 1880 he was the very soul of 


strong Czech musical movement, and it 

son the immediate success of his ‘ Bartered 

ide’ that he obtained the post just men- 
sd. rhis light opera has been given 
early 500 times in Prague. This work is 
piquant without being trivial or vulgar, as our 
eras of this sort are apt to be, and the 
ening march would have been a charming 
sce to have included in this book stead of 
uur-hand intricate study called‘ The Woods 
Plains of Bohemia’ from ‘ Vlast’ (‘ My 

a series of symphonic poems. 

1874-84 was the most productive perioc 
na’s life, as the following list may 
:—*Two Widows,’ March 28th, 1874 

he Kiss,’ Autumn, 1876; *The Secret,’ 
ptember 18th, 1878; ‘ Libussa,’ June 11th, 
1881; ‘The Devil’s Wall,’ October r5th, 1882. 
mi «1874-9 Smetana wrote his wonderful 
em, ‘ Vliast,’ in six cycles. M. Hantich 
zives a full analysis of these on pp. 12 and 13. 
Of his earlier works it may be of interest 
give the dates of first performances ‘The 
Brandenburgers in Bohemia,’ January 5th, 
66; ‘The Bartered | le,’ May 30th, 1866; 
Dalibor,’ 1868. And other works are ‘ ‘Th 
Carnival of Prague’; a‘ Festival March,’ for 
th ooth Shakespeare Jubilee; a couple 


of string quartets and a ‘piano trio; many 
pieces for the piano, including an ‘Allegro 
Capriccioso,’ dedicated to Dreyschock, and 

yme charming songs, ¢.¢., Star,’ ‘ The 

‘tting Sun,’ ‘Evening Songs,’ ‘The Peasant’s 

g,’ and *The Cze qh Dong. His affection 

the polka somewhat resembled Chopin's 

the waltz, and his compositions for the 
young include a good many. It may not be 
generally known here that the polka is a 
Czech dance which was first danced in 
Prague in 1546. 

Che chief characteristic of Smetana is his 
ise of folk-song, not directly but by a careful 
tudy of its spirit, the ca lence and rythms of 
ie language and songs combined, which has 
iven his work what alone can be called, 

originality. That is, the artistic re-combina- 
on of old forms. 

\ fervent scholar of the neo-romantic school, 

he idolized Liszt and Berlioz for instrumental 
4k and Wagner for dramatic. With the 


t 


ye 


MUSIC. 


result that in 1868, when his 
produced, ‘the teutonizing of th 
became a phrase for the ultra-Conservative 
» conjure with, and this heroic opera has only 
ceived six performances during its author’ 
life. Clearly Smetana was rather before 
time, and it is because of this that his \ 
has such influence on the younge1 
Czech ce mposers. Though touched t 
quick by this want of appreciation, Smetana, 
sure 1n his beliefs, left the apes to chatter, and 
turned his attention to his ideal, the lyrical 
drama. His life, one feels sure, had more 
sorrow than joy in it, for in 1874 deafness 
compelled him to resign his post 
National Theatre, after having b 
brunt of much petty adverse criticisn 
ten years later he died in a 
being afflicted with hallucinati 

Sad to say, it was only afte) leath that 
his cc untryn en en masse realized tl s man, 
this founder of national dramatic music, was, 
even as the saints of old, a martyr. 

Dvorak, on the other hand, was the créator 
of the national symphony. Dvorak’s works 
are fairly familiar here, however, and” \ 
not propose to give a sketch of his 
evéry analytical programme has thes« 
in evidence; but he too, died practically 
chagrin at certain ill-success. Fuibich is 
known, anda few notes on him and some 
lights may form a kind of miniature supp! 
ment to Fétis, Grove ‘et hoc genus omne.’ 

To Zdenke Fibich (1850-90) is given the 
third portrait (full page) in M. Hanti 
volume. He was born at Seborice, neat 
Caslav, December 21st, 1850, and soon showed 
his aptitude for music, when he was sent to 
Prague. The celebrity, however, of Moscheles, 
the pianist, and Jadassohn, the teacher of 
theory, attracted him to the Leipzig Conser 
vatoire, where he studied for two years. ‘Ther 
he spent a year in Paris, after which he tox 
the post of second in the orches 
National Theatre in Prague, and this 
for nine years, when he le ded to 
himself to composition and teaching. 
he was the choirmaster of the Russian Chure 
His individuality is not so marked 4s that of 
Smetana or Dvorak. But with the former he 
has a certain affinity which 1s traceable in his 
‘Sarka,’ impressed in addition with a certain 
charming poetic subtlety. And in his songs 
there is some evidence of Schumann, and, in 
drama, of Wagner. 

His first opera, ‘ Bukowin,’ in Czech, was 
given in Prague in 1875. In his‘ Impressions, 
Moods and Souvenirs,’ which is a collection of 
more than 350 little masterpieces, he portrays 
the various changes im nature with delicate 
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reams of Youth M. Hantich cit ‘ [Les 
Vi i ‘y yuth ‘The Night W iichnes, 
I | the M li id S I} uett : 
y cl ning early works And his love 
tt qu till further evidenced by 
ni Spring Romat ind § Bride the 
Win is quartet 1d piano quintet (for 
iolin, ‘cello, and |! clarinet). {i 
4 sSlavo | 1 Is a beautiful 
| ‘ p ‘ Nn. it , very well recely 1 
a ere a hi lomal id the Fairy,’ anc 
rh Nightfall ] two sym} yn 
| ewlse i reciated, but hi most 
lramati ind cna n work . The Bri r 
Messina’ (three act opera mly gained 
succe Vestime’! ( Waener’s works 
wa ‘ Sa prea Lmure t in his search 
for a w not ey inged the sung 
drama f " nn ul dy la and gave i 
vitality by subordinatin he music t h 
noet 
Of t \ ea the best work is h 
lippoda Lu di n ree acts, each 
cupyil ne evening. This striking rl 
laced J ch in the forefront of lying com- 
| el \ ith 2 ral and Sm ina 
1. Hantiel ive ical tracts from tl 
re important worl ot , which but t 
our appetite tor more. After th uccessi 
produc 1 of this \ k at Prague, Antwerp, 
ind Vienna, Fibic!l uced ‘ The Tempest,’ 


after Shakespeare 
‘Sarka,’ already 
legend, and ‘The Fall of Arcune,’ a lyrical 
and loftily inspired. 

Ve cannot understand why this composer, so 
should be practi lly 
Which of us knows 


Hedy,’ after Byron; 
alluded to, on a Bohemian 


; ‘ , 
lrama of great breadt 


versatile 
unknown in Englan 
his tw tring quartets 


and poetic, 


j ( luded). 
Our Music Folio. 


nd neaddin ional veview's of Musi 


bu he t \ i Ho mca ( A LT 
1K ime tr 1t Street, Vi 
| | Love tte vord y Arthur 
| 2 nett Hum 
) ly ill wh ] 
cheer! l e key D (D > 

] 1 y d I musi I rt! 
Elliott } ) \ | sh pri love iw, and 
the ompa went Chi eep) pt yf 
the ving i flat (B to E) 

Just too sweet { wor words ind mu 
Lawrence Hanra sung th immense su \ 
Miss Phyllis Dare I nett . most fresh an 
ainty love-son We hea recommend it In G 
Dto k rto F ar Ga ose, ad] 

Daisi Gri words and music by Gerald 
La rice 2/- nett \ very prett cong of spring 
ime and love I refrain is sweetly appealing- 








\ l ies above us, 
Db the i 
eit, 1S. scer | n 
Ev'rywhers 1 pa 
Love ing 
| f Calill 
I I I i¢ 
| t r No ( ‘4 I rk), No in E flat 
t (, \ 
‘ia ¥ ide d'Amour,’ violin solo with piano 
mpa n I I vert Coventry, price 2/- nett 
\ é | d to give mach. pleasure; full of 
eling, et i ) Che higher positi 
é ! le e} ficult 
Publ d by B y & Fs uso Great Marl 
bo h Street, Lo 1, W. 
Alt I la jt Six m«¢ eaux ae § l ipou! 
I L\ pagnement le pi ) « i 
fred Moff em eal 1/- nett h, at 
rm a set [ that the inis ud | eet 
ith. We think the price is wonderful. Each piece 
is beautifull, inted on large sheet Fingering 
bowing, and a es the special string to playe 
pol 3 fully de ibed All the positions are us¢ 
Moderately difficult The morceaux contained in 
the ‘ Album mantique = aré I arcissi Dy 
Ethelbert Ne 2 ‘ Croyez ni” (mel | 
epl Asche ‘ ; Heimwel D All y 
n; No. 4 ‘ Berceuse,’ by Ludwig Schytte; No. 5 
Chansonette,’ by Halfdan Kjerulf N« Chant 
ins Parole by P. Tschaikowsky 
Pal I ] W H & ¢ Princes Stree 
{ eet W 
Th | ( " t bring b re the 
tice I lin an by Franz 
1] l ve ( ) lifficult I il] 
uy | cd niaver r re S 
rile ! ! nh Case re \ ‘ Llo 
Le Sons Nocturne), Op. 29, p1 I 
Op. 32, pri 1/ 7 nt d'Amour’ (Valse (¢ in } 
Op. 31, price 4 hant d Amouw can al Le 
obtained for ot tra, 2/- nett, or asa ng, wit 
pianoforte accompaniment, 2/- nett 
We notice wit easure a very excellent i 
by Alois Wanjek It not only gives explicit instru n 
for the guit but also an explanation of the theory 
of music, so that anyone with no previ knowledge 
yf music can confidently take up this popular guitar 
100] and thout the aid of a master if hes 
wishes. At the same time we think that teachers of 
the instrument will find it valuable 6 arrangement 
if scales, exercises, ar 31 songs 1 short pieces is 
very good, with arrangement for vo or violin We 
heartily wish this ‘tutor’ a wide circulati nd hope, 
too, that it will awaken a greater interest in the guitar 


than bas hitherto been accorded to that instrument 
Price 2 ett 


Published W.Pa x Prick & REYNOLI All 
price 6d. net 
Miss Carnation M c by H. |] t A very 
pretty song 
«The Slaves erel Musi und words by 
:. Cfo y Ad nctly taking co song. 
Hello! how Music if Neat 
ce 1 ng, pictured by Miss ¢ S hiuntiny 
great succes 
‘Don't sing about Diabok Music by H. Jas 
\ successful comic song 
‘Run om old man Goblin A bright litt 
on song 
Jessie the flowe Music by John Neat \ good 
Scotch love song 
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H. WILCOX-LAWRANCE, 75 


’ 
H. Wilcox-Lawrance, 
British Composer. 
(Continued from page 56). 

\ rallentando then prepares for the entry of 
the second main subject of the overture by a 
long ‘ pedal’ on the dominant of the new key 
F, a very sorrowful little phrase for the horn, 
reminiscent of tragedy, slightly delays the 
song of triumph, but this is now 


; ae i 
% eg et 
e rst Horn. 

bars for 


instruments. 


heard, after a preliminary 
the trumpets and other wind 


Allegro vivace. 


| 
exultant character of this song of 
ictory and triumph is obvious, and it supplies 
1e material for much of the remainder of the 
k, appearing in unexpected places para- 


The 


phrased, sometimes ‘inverted’ and used asa 
bass and counter-theme to the first subject ; 
always prominent even amongst the intricacies 
of the ‘working out’ passages, in this way 
illustrating the constant intriguings against 
Wahenstein, towards lessening his power and 
nfluence. However, by its insistency, this 
victory-song’ seems to urge him on to greater 
etiorts. 

\fter this subject is givenyout by the full 
rchestra, followed by a prominent passage 
or the flutes, accompanied by the strings 
pizzicati, the melody is played by the trom- 
bones and forms the bass of a ‘ counter-theme’ 
for the’ wood-wood and strings. After a 

allentando’ we have a Largo passage of a 
ery grave and plaintive nature, played in 
the minor by the 1st violins on the G string. 
\lodulating through E flat to C flat the phase 
T) 

Largo. 


ig then given to the four horns, and anh en 
harmonic change leads to the key of C major; 
the theme, somewhat altered, is now played 
in a majestic manner by the full orchestra. 
After a ‘full-close’ on the dominant of C 
minor a tragic interruption place 
moinentarily, the ist violins having a portion 
of the first subject, while the horns and 
clarinettes sustain the chord of the ‘ diminished 
seventh,’ and the wierd cry of the low note 
of the clarinettes, followed by the sudden 
rushing in of the flutes, will be noticed. 
Calm is restored and the strings have a 
delicate ppp passage, alternating with very 
soft taps on the drums; but, as if to resent 
this return to so peaceful a mood, every in 
strument of the orchestra is used in making a 
loud crash in the dominant of C minor. This 
at once leads to the ‘ working-out’ portion of the 
overture, which is built upon the material 
already introduced. 

The composition from here is of a much 
more intricate nature; with the weaving 
together of the various subjects and episodes, 
and after much interchanging of parts by the 
instruments, the fantastic little phrase recurs, 


takes 


(12) 
Allegri : 
eo o 
&* 2 
yp ——_4—— == 


e rst Violins. 


followed by a quaint passage for the clario 


nettes, accompanied by the flutes, 
bassoons. 


»boes and 








The welding of the thematic material still 
continues, and notice will be taken of th 
variety of tone-colour obtained by the inter 
changing of the parts by the three orchestra 
—strings, wood-wind and bras leading on 
to a wild rushing passage in contrary motion, 
played Presto by the strings. The wind 
gradually joins in, and working up to a ‘full 
close’ on the dominant of D minor, the way 
is prepared for a return to the first part of the 
overture, which, after the usual repetitio 
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a 16 THE CREMONA. 


Marie Hall. 


On May 21: 
sisted of 
which ba 
certo for 
concerto No. I in 
Wood's conducting upset 
talented artist in one part of the Brahms, as 
she twice tried to hold him back (and, we may 
and at last gave up in despair. 
the orchestr 


t Marie Hall’s programme con 
erture, 
interest, the con 
and the 
Paganini. 


the 


Beethoven’s ‘Coriolan’ o 
1uch emotional 
iolin, Op. 77, Brahms 
D major of 


seemed to 


say, correctly) 


The fact is the first violins of 


would hurry This spoilt the performance 

But it was clear to us that Miss Hall’s playing 

is more suited to Paganini than Brahms, and 

it would be well in future for her not to mix 

the two classes, for her own sake. She played 
] 


Paganini really well. 


Cut Leaves. 


New Cremona,’ being a translation of Dr 
Grossman's ‘ Theory of Harmoniously A 
soards of the Violin rhe secr 





Resonance 


old Cremonese Masters, 1 nett Published 
Breitkopf and Hartel. pp. 1 to 141, paper cover 
Chi leed a book to be read. It opens with ‘The 
causes of the decline in the art of making.’ It deals with 
t! al h questi also The second portion f the 
work is devoted he question of ‘Age improving th 
tone or not.’ And the last part of the work speaks of 
the promulgation of Dr. Grossman's theory It give 


fully in each instance 
book well worthy of 
violin fam amateurs and 


he for and against 
consideration by all love 


experts alike 


ana 18 a 


rs of the 


Auction Prices. 


N Wednesday, May 6th, 1go08, at Messrs 
Glendening &*Co.’s Galleries, No. 7 
Argyll Street, Oxford Street, W 


OF * Bia. 
V 107s b; 


Fine old Italian, with bow, £9 5s., fine old 
Italian /1 ys., fine old violin £8 t0s., 
Remy Joseph Guarnerius f11o, J. B 


Vuillaume £43, David Tecchler £18 ‘10S., 
Bernardel, with bow by Voirin, £ 

old violin £11, Francesco , Ruggeri £19, 
Ferdinandus Gagliano £16 Luigui 
Fabris, with silver mounted bow, £18 tos., 
. B. Bodio £11 1os., Johannes Cuypers / 29., 
Bernardel £25, Silvestre £9. 


10S., 


Violoncellos by 
Fine French £9 1os., fine old Italian £10, 
fine Italian £ 


A fine old Italian Viola £12 10 





The Poet of the Channel Fslands. 


Art deals a 


Readers will particularly appreciate the 
Musical Verses on Beethoven by this Author. 


OF cree 


the Violinst. 


aes Folia Caduca 
ERNEST : 


NEWLANDSMITH, by 
A.R.A.M. Robert Beacon. 


ai PRICE 2/6 NETT, or 2/9 POST FREE. 
, aa are 
Price 2/6 nett. 
To be obtained of The Sanctuary Press, 
No. 11, Cursitor Street, Chancery Lane, E.C. 
and 
No. 77, Cursttor Street, E.C. JAMES NISBET & CO., Limited. 


The Open Road Publishing Company, 








LIST OF ILLUSTRATIONS 


which haye appeared in the * (remona. 


-9 Hilda Barnes. Joseph Holbrooke. 
- 10 Joachim. Frederick Kessler. Basil Marlo. Kubelik. Ella Letter. 
li Tina Lerner. A Mute Violin. Leopold Auer and Mischa Elman. 
Jean Gerardy. 
12 Efrem Zimbalist. The late G. Haddock. E. Haddock. G. P. Haddock. 
Liszt. Bach. Handel. 


. 13 Miss Olga Racster. Paganini Letter. The ‘ Tuscan Strad,’ 1690. 
Eighteenth Century Viélle. Bows for Stringed Instruments, Plate IV. 
14 Mile. El-Tour. Nico Poppelsdorff. 
- 15 José Soler Gomez. Niccold Paganini. Corelli, 
- 16 Wilhelmj, A Violin by Carlo Bergonzi (2). Letter from Hubert Ries to Spohr. 
. 17 Zimbalist. H. Wilcox-Lawrance, LS.M. 


. 18 Miss Amy Castles, Miss Tina Lerner. Miss Erna Mueller. Geo. Hart. 
Beethoven. ZimBalist. August Scharrer. 


“« BOOKBINDING } 
FINE ART BINDING of every description. 
Repairs carefully made. All kinds of Binding undertaken Every care taken 


THE SANCTUARY PRESS, No. 11, Cursitor Street, London, E.C. 
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These Verses are written from practical 


‘Hanot, Mirecourt, 1760-1830. 


( “HANOT, Mirecourt & Pari 1801-1873 


CuHanot, London, 1831-1895. 
Josern Cuanot, London, 1865 


CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 
competent judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship. The 
wood used is of the finest producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
rubbish turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for TWENTY GUINEAS at 


157, WARDOUR STREET, LONDON, W. 


Opinions given as to the make and value of old instruments for a moderate fee. 





NOW READY. 
THE ‘CREMONA.’ VOL. L 
Title and Indexed 


- - Contents. - - 
BY PRICE - TWOPENCE. 


| 
JOHN  PIRIE, The ‘Cremona,’ Volume I, 
Scotsman, Rancher and Cowboy. , ; 
rae ie Hand-bound in Art Linen, 
with gilt top edge, 
experience of life in the Far West. ml Price 5/- Nett. m 


am ” oa 


PRICE 1/- NETT, Post Free. ‘Cremona’ Volume I, 
Write for Easter Holiday reading t 


The Sanctuary Press, No. 1, Guirsiter St., Bound for 2/8 Nett. 
Lon Saw E.C. - INCLUDING INDEX. - 


The ‘Croonings 
of a Cowboy’ 


AND OTHER VERSES. 


A remarkable power of language. 


ita ne ; 3 tra ti po 3 ' RAnal = a 
natdoor spirit, and are fall of the breath ofthe prairie, | THE SANCTUARY PRESS, 
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